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 My mother gave me various objects during Chinese celebrations such as the Lunar New 

Year or my birthday under the lunar calendar. At first I interpreted the objects as having 

profound meanings in Chinese mythology, and that these plastic, sprayed “gold” forms were 

given to me by my mother as a way to instill Chinese tradition. But the intention of these objects 

were merely kitsch, and my mother intended them to be whimsical gifts. Their meanings 

became the focus of my work, and I seek to find the narrative associated with these objects. My 

lithographs explore the romanticized notions that I have formed around these objects, as a 

Chinese-Canadian, and how these objects have basis in Chinese folklore.  

 The images in Versions address the importance of familial connections conveyed 

through the oral tradition, and the emergence of the individual story through such traditions. 

“Year-of-the-Pig Candy Dish” explores the multiple use of the plastic “gold” pig, the last of the 

cycle in the Chinese lunar calendar. Candy spills from the hollow centre of the plastic pig, and 

when the candy is finished, it doubles as a piggy bank. The print transforms the artificiality of the 

object, giving it a different story. They show abundance and are composed formally. The pigʼs 

faces are given life and “flesh”, rather than imitating the actual plastic surface. These prints 

convey the traditional presence of the object. 

 “Told and Untold Stories 1-4” juxtaposes drawings from personal photos of celebratory 

occasions during a birthday, the Lunar New Year, and spring solstices with a drawing of a 

plastic gold ingot. Used as currency by Chinese people in the historical time periods, ingots 

were the equivalent to gold bunions. They represent fortune and luck, and when placed in a 

particular spot in a home, the object can bring luck to the bearer. The prints compare the 

meanings of the ingots with the stories of the personal images. The ingots are static and 

unchanging, while the personal images change over time and conjure up stories for the viewer.  

 Finally, the two large prints in the show depict two of the Eight Immortals in Chinese 

mythology. The images are based on clay figures that my grandmother had, and my father kept 

after her death a couple yearʼs ago. The figures are crudely formed but their emblems are 

carefully sculpted. Hé Xiangu attained her immortality through her diet of “powdered mother-of-

pearl and moonbeams”, and her emblem was the lotus (Williams, 167). The other figure shows 

the back of Lu Dongbin, whose emblem was the sword, and attained immortality by learning “the 

secrets of Taoism” from the head of the Immortals (165). He later saved Hé Xiangu from the 

“danger of a malignant demon” (167). In many of the mythology stories, water is a powerful 



force that needs to be controlled. I have placed these immortal figures with the silt water of the 

Yellow River as a backdrop. Their stoic presence would control the power of the river. I have 

inserted these figures into scenes from my imagination. 
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